MUSIC

IF the evolution of the ‘raga’

into its present form had
been determined historically
(and there is every reason to
believe that it was so deter
mined), then the “sampurna
raga” indicates a phase of the
evolution which ~was consci-
ously and dialectically direct.
ed by the intellectual climate
of an wban elite. In Indian

music, at any rate, the parent

‘ragas” seem to have been be-
gotten by the filial “ragas.”
Before the “raga” concert had
taken shape in the cultural
circles of the Indian cities of
the early Hindu period, there
had been “ragas” of a  rudi-
mentary type—most - of them,

perhaps, pentatonic scales, -or
e
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Breaking the Shell

even  merely  “murchanas.”
For example, in the folk music
of both the morth and the
south, we have the beginnings
of a raga like “Nadanama-
kriya™ but the “raga” could
not have had its present struc-
ture, because most of the folk
songs of this “murchana” do
not go beyond the lower tetra-

chord  of “Nadanamakriya.”
The range is from the tonic
("shadja”) to the dominant

(‘panchama”), with occasional
descent into the leading note
(“rishada™) below the tonic. In
this  form, Nadanamakriya
seems to occur in Western
music also, especially in some
of the Hungarian dances. From
this “murchana” to the present
form of Nadanamakriya was an
casy step, because the comple-
tion of the “raga” above the do-
minant came to be based on
the observed form of the folk
tune, and from the “rishada”
below the tonic to the “risha-
da” of the octave was fixed as
the range of the raga. This was,
perhaps, due to the gestalt urge
to conceive of a thing in its
complete form. From “shadja”
to “panchama” and back to
“shadja” might have constituted
a whole structure in itself—but
the extrusion into a note below
the “shadja” might have set the
human sensibility to achieve a

gestalt structure by extending

the “raga” beyond the lower te-
trachord upto the “nishada” of
the octave.

But the evolution of “Maya-
malavagaula” as the raga into
whose general pattern of “swa-
ras” many ragas including Nada-
namakriya were fitted, could not
have been as spontaneous or as
unconsciously directed as the
form of Nadanamakriya. There
was, doubtless, an intellectual
principle acting in the evolution
of this raga—an intellectual prin-
ciple that must have conformed
to the intellectual climate of the
early Hindu period in which
urban life had developed its so-
cial institutions and philosophic
systems. Mayamalavagaula was
not a synthetic product, perhaps;
it may not have been the result
of putting bits of ragas together
to form a common denominator
for all of them. But it was a
common denominator, neverthe-
less, based on just those intellec-
tual assumptions which sought
to substitute the muliplicity and
independence of a phenomenolo-

“No, thank you.
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gical approach to existence by
the unity and interdependence
of a monistic approach. An ob-
jective reading of history would
reveal that the movement to-
wards monism in Indian thought
was a logical development from
the “nagaraka” culture; that San-
kara’s “advaita” was somehow
prefigured in the intellectual as-
sumptions of the “nagaraka”
world view, just as surely as pla-
tonic idealism was prefigured in
the intellectual assumptions of
the Athenian culture, and Hege-
lian absolutism was prefigured
in the intellectual assumptions
of the national state, which
again was a predominanly urban
feature, because for the masses.
at any rate, nationalism began
and ended with the satisfaction
of the basic physiological and
biological urges.

Child is the father of man—
this seems to be largely true of
the Indian raga. The raga arose
out of all that preceded it; but
its identity as a raga was con-
ferred on it by the intellectual
culture  of an’elite whose pro-
blems were not the same as our
problems. Hence in adapting
the raga structure to express our
needs and concerns, we have to
use it in ways which may not
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obtain approval from the die-
hard sections among us. We
have to break through the intel-
lectual structure of the raga
which might have once proved
to be a cutaneous sheath for the
raga but is now only the crus-
tacean shell. We have broken

through the seemingly solid
structure of matter in order,
eventually, to rebuild it on a

better understanding of what
matter is. We have broken
through the monolithic concep-
tion of human personality in
order, eventually to rebuild it
on a better understanding of the
human psyche. It must be pos-
sible for us, therefore, to break
through the intellectual crust of
the raga’ to rebuild it from a
better understanding of the emo-
tional quanta that it generates.

To achieve this, we have to
re-examine our fundamental as-
sumptions about the ‘raga’ The
most gratuitous of these assump-
tion is that the form of the ‘raga’
is that which is fixed by cus-
tom and legitimate example.
Custom here is equated with the
usage permitted by an elite, and
legitimacy is confined to the
sanction of “people of universal- -
ly acknowledged talent. experi-
ence and practical skill” Un-
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fortunately for Indian music, es-
pecially for Karnatak music, the
clite is as crustacean as the idea
of the raga that they cherish.
The “people of universally ac-
knowledged talent, etc., ete.”
have lost all idea of a living tra-
dition and have tried to rendet
musical experience into an
arcane formula. Karnatak music
should be saved from its self-
chosen custodians and allowed to
reenter the mainstream of life at
a point where it connects up
with our actual concerns.

We do not mean that there
should be a democratisation of
Indian music. In art there is no
such democratisation possible.
But what we do suggest is that
Indian music should cease to be
the jargon of an elite and be-
come the idiom of the individual
artist. We ought to realise that
in his music, the artist is not
merely reflecting a world that
has already been constructed by
others; he is creating a world of
his own in which he invites all
of us to have a home for our-
selves. The idea of music that
the “traditionalists” have is si-

milar to the idea of sport that a
mountaineer has—he has to scale
something which is set before
him as a test for his endurance
skill, resourcefulness and resolu
tion. But the idea of music
which we advocate is one in
which the artist does not mexrely
climb a hill, but creates it, pro-
jects it out of his own imagina-
tion and invites us to join him in
the experience of such creation.

The musician will still be sing-
ing the ragas that we know; but
he may not be singing them in
the way we expect him to sing.
He would be communicating
with his audiences in terms of
his art, and would be answer-
able to them as an individual
artist with his own vision of and
approach to life. He will not
be permitted to mouth such
inane things as “sampradaya”
and ‘gwru’ and ‘bhakti’ as any
explanation of his music. Nor can
the listeners and the critics be
satisfied with such inanities.
They must also accept the chal-
lenge of the artist and be able
to recognise the integrity or
spuriousness of his art.
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This is a consummation de-
voutly to be wished. It would
lift Indian music from the mo-
rass of mediocrity and false
ideas of tradition and purity and

give it a character and purpose
that will better accord with our
purposes and concerns.
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